
About the Artists
Formed in 2014, the Montrose Trio is a collaboration stemming from a long and fruitful 
relationship between pianist Jon Kimura Parker and the Tokyo String Quartet. Mr. 
Parker was the quartet’s final guest pianist, and a backstage conversation with first 
violinist Martin Beaver and cellist Clive Greensmith led to the Montrose Trio’s creation.

Pianist Jon Kimura Parker performs with major North American orchestras on a 
regular basis, including recent concerto performances with the orchestras of New 
York, Chicago, and Philadelphia. Violinist Martin Beaver has appeared as soloist with 
the orchestras of San Francisco, Indianapolis, Montreal, Toronto, and in Belgium and 
Portugal. Cellist Clive Greensmith has perfomed as soloist with the London Symphony, 
the Royal Philharmonic, the English Chamber Orchestra, the Mostly Mozart Orchestra, 
the Seoul Philharmonic, and the RAI orchestra in Rome.  

Named after Chateau Montrose, a storied Bordeaux wine long favoured after concerts, 
with a nod to the Montrose Arts District of Houston and the street in Winnipeg 
where Mr. Beaver was raised, the Montrose Trio has quickly established a reputation 
for performances of the highest distinction.  Each a virtuoso in his own right, the three 
stellar musicians form a powerhouse ensemble which has performed to  enthusiastic 
acclaim throughout North America and abroad.  Chamber Music Kelowna is delighted 
to present this outstanding Trio as our final mainstage concert of the 2022-23 season.  
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Rotary Centre for the Arts, Kelowna BC
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Chamber Music Kelowna thanks the following for their support:

Founded in 1979, Chamber Music Kelowna presents an 
annual classical chamber music concert series featuring 
acclaimed Canadian and international artists; facilitates 
youth outreach programs; provides scholarships for 
young aspiring musicians, supports emerging artists; and 
showcases the work of Canadian composers.

www.chambermusickelowna.ca
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Programme

Roots II for Piano Trio David Baker
IV. Boogie Woogie    (1931-2016)

Big Sky  Joan Tower
 (1938- )

Piano Trio, Opus 24  Mieczyław Weinberg 
I.   Prelude and Aria. Larghetto  (1919-1996)

 II.  Toccata. Allegro
III. Poem. Moderato
IV. Finale. Allegro moderato

Intermission

Trio No. 2 in C Minor, op. 66 Felix Mendelssohn 
I.   Allegro energico e con fuoco (1809-1847)
II.  Andante espressivo
III. Scherzo: Molto allegro quasi presto
IV. Finale: Allegro appassionato

Programme Notes

Baker: Roots II, IV Boogie Woogie (1978). David Baker was an established 
trombone-playing jazz musician until a car accident in the 1950’s rendered him unable to play. 
He switched to the cello. He continued performing and composing, and ultimately founded the 
jazz studies program at the University of Indiana where he held the position of Distinguished 
Professor of Music and Chairman of the Jazz Studies department.  

Roots II was commissioned by the Beaux Arts Trio. It is described by the composer as a stylized 
version of a genre of Black piano music popular during the second world war. As such, the piano 
is the focus of this movement. It’s intense rhythmic and harmonic presentation is based on the 
blues format, underlain by a left-hand repetitive motif.

Tower: Big Sky (2000). Tower, a professional pianist and composer, has received 
innumerable awards during her long career. Since 1972 she has been on faculty at Bard College. 
She was born in New York, but spent several years of her childhood in Bolivia, during which time 
she became, by her own admission, “obsessed” with horses. It was this experience that inspired 
Big Sky.  

It is based on memories of her riding her horse in the deep valley of La Paz, surrounded by the 
Andes and the vast open sky. The piano wanders through high notes from the violin, recalling a 
stallion wandering among green fields. But then, as the horse begins to gallop, the music rushes 
onward into galloping rhythmic chords.

Weinberg: Piano Trio, Opus 24 (1945). Weinberg was born in Warsaw and raised 
in a family renowned for its role in Yiddish theatre. He completed his piano studies at the 
Warsaw Conservatory in 1939, but when the Germans occupied the city, he fled to Minsk where 
he studied composing at the local conservatory. He was then evacuated to Tashkent Russia; his 
parents and sister meanwhile perished. In 1943, Shostakovich, being impressed with Weinberg’s 
First Symphony, invited him to Moscow where he worked as a freelance composer and pianist. 
The two composers subsequently became close friends. Despite his successful career in Moscow, 
he was later imprisoned during an antisemitic purge, and was saved only by Shostakovich’s 
intervention and Stalin’s death in 1953. The BBC has described Weinberg as “the best composer 
you’ve probably never heard of.” 

The piano trio reflects this tumultuous period in his life. The prelude, which opens with fearsome 
chords and a tension-driven theme from the violin, yields to a gentle Aria. But that is not to last. 
The toccata is characterized by strident strings and gaunt piano chords. The third movement, 
Poem, opens with a solo piano and is joined by a pizzicato violin and arco cello in a melancholic 
melody. The movement ends with the return of the opening piano chords. The last movement 
features a fugue, played by the cello, which gives way to a wild dance and a recapitulation of 
the themes of the first movement. The finale ends with a hushed coda accompanied by solemn 
piano chords which fade into emptiness.

Mendelssohn: Trio No. 2 in C Minor, op. 66 (1845). In 1845, Mendelssohn was 
a busy man. In addition to his career as composer and pianist, he was resident conductor of 
the Leipzig Gewandhaus Orchestra and had recently completed a tour conducting the London 
Philharmonic Orchestra. But he was exhausted and in poor health, so he decided to spend a 
year on vacation at a resort near Frankfurt. It was during this time that he composed the trio 
we are to hear tonight. He died just two years later. 

The first movement, dominated by arpeggios, is introduced by the piano and subsequently taken 
up by the strings. Although there is an underlying tension to this movement, the middle section 
presents a joyous melody featuring the violin and cello. The concluding coda recalls the arpeggios 
but is in counterpoint format between the piano and the strings. The second movement, Andante, 
features a gentle lullaby in 9/8 time. By contrast, the third movement scherzo, is in fast 2/4 time, 
the middle section of which features a Hungarian Gypsy-like dance with trills, accented notes 
and alternations from major to minor modes. Mendelssohn himself described this movement as 
“a trifle nasty to play.” The finale, in sonata form, opens with the cello playing a startling leap 
followed by a melody in C minor. The piano then takes over, with a chorale reminiscent of a 
Lutheran hymn. The work builds to a climactic coda with all three instruments loudly restating 
the theme of the chorale. 

Susan Jacobs
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