
About the Artists
Cellist Robert DeMaine and pianist Peter Takács are US-based artists of 
outstanding renown, who have recently recorded and released the Beethoven Complete 
Piano-Cello Works on the Leaf Music label. 

Robert deMaine is an American virtuoso cellist who has been hailed by The New York 
Times as “an artist who makes one hang on every note.” He is a highly sought-after solo 
artist and chamber musician, is a frequent guest artist at many of the world’s premier 
chamber music festivals, and has appeared on great world stages including Carnegie 
Hall, the Lincoln Center, Amsterdam’s Concertgebouw, Vienna’s Konzerthaus, and  
many others. Since 2012, he has been Principal Cello of the Los Angeles Philharmonic.

Pianist Peter Takács performs widely, receiving critical and audience acclaim for his 
penetrating and communicative musical interpretations. Originally from Bucharest, 
Romania, Takács has performed as guest soloist with major orchestras around the 
world.  He has performed and recorded the cycle of 32 Beethoven piano sonatas, 
which were released on the Cambria label to critical acclaim in 2011.  Takács has given 
master classes in the U.S., Europe, and Asia, and has been a jury member at numerous 
prestigious national and international competitions. Takács has taught piano at Oberlin 
since 1976.
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Chamber Music Kelowna thanks the following for their support:

Founded in 1979, Chamber Music Kelowna presents an 
annual classical chamber music concert series featuring 
acclaimed Canadian and international artists; facilitates 
youth outreach programs; provides scholarships for 
young aspiring musicians, supports emerging artists; and 
showcases the work of Canadian composers.
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Concert Sponsor

Chamber Music Kelowna thanks Wells Gray Tours 
for sponsoring this evening’s concert.



Programme

Twelve Variations on “See, The Conqu’ring Hero Ludwig van
Comes” from Handel’s Judas Macabbaeus, WoO 45  Beethoven
for Piano and Cello (1770-1827)

Sonata for Cello and Piano Claude Debussy
I.   Prologue: Lent, sostenuto e molto risoluto (1862-1918)
II.  Sérénade: Modérément animé
III. Finale: Animé, léger et nerveux

Études-Caprices for Violoncello Solo: No. 2  Robert DeMaine
in C “Finistère”, No. 4 in D “Rêveries”,  (1969-)
No. 3 in G, “Brésil”

Intermission

Suite per Violoncello Solo Gaspar Cassadó
I.   Preludio-Fantasia - a Zarabanda (1897-1966)
II.  Sardana
III. Intermezzo e Danza Finale - a Jota

Sonata in A Major for Piano and Cello, Op. 69    Ludwig van 
I.   Allegro ma non tanto  Beethoven
II.  Scherzo. Allegro molto (in A minor) (1770-1827)
III. Adagio cantabile – Allegro vivace

Programme Notes

Beethoven: Twelve Variations on “See, The Conqu’ring Hero Comes” 
(1796) Beethoven wrote these variations early in his career, during a visit to the court 
of King Friedrich Wilhelm II in Berlin. He was the first to compose for this instrumental 
combination, no doubt influenced by the King’s affection for the cello. Handel’s original 
theme follows a classical ABA organization, the contrasting B section shifting to the minor 
key. Beethoven explores variations of this theme in melody, harmony, rhythm and tempo, 
with cello and piano each featured as soloist, as accompanist, and in dialogue. 

Debussy: Sonata for Cello and Piano (1915) Debussy wrote this work as the 
first of an intended set of six sonatas for various instruments, only three of which were 
completed before his untimely death from cancer. Disheartened by both his own ill 
health and World War I, his quest was to celebrate the heritage of French tradition. In 

particular he drew inspiration from music of the French Baroque, as exemplified by the 
introductory fanfare of the opening Prologue and the subsequent lament by the cello. 
A thematic exploration of major and minor tonalities leads to a concluding fanfare. 
The second movement, characterized by syncopated pizzicato and strumming on the 
cello, has been described as “jazz-like”. It leads without pause to the Finale, a virtuosic 
performance of a folk melody in rondo form, three variations of which precede a lively 
coda and an abrupt conclusion.

DeMaine: Études-Caprices for Violoncello Solo (1999) Inspired by such 
works as the Chopin Études and the Debussy Preludes, this set of twelve études explore 
the virtuosic characteristics of the cello, each written in a different key or tonal center, 
and arranged in the circle of fifths. Number 2, Finistère, is based on a bagpipe melody 
and features rapid string crossing, double-stop intervals, and sostenuto bowing. Number 
4, the dream-like Rêveries, exploits the distinctiveness of the cello, featuring the open 
strings, the innate harmonics, glissandi, double stops, and ponticello. The third étude, 
Brésil, was inspired by a folk tune heard in Rio de Janeiro. It opens with a plaintive, lyrical, 
guitar-like serenade. A whirling dance ensues, featuring syncopated rhythms, sautillé 
bowing, and a relentless drive ever faster to the conclusion. 

Cassadó: Suite per Violoncello Solo (1926)  At just 9 years old, the Barcelona-
born Cassadó became Pablo Casal’s first fulltime student. In Paris, he studied not only 
cello with Casals, but also composition with de Falla and Ravel. This suite draws its 
inspiration from that music so beloved of his mentor Casals, namely the Bach cello suites. 
As such, this is a collection of dances. The first, Preludio, is based on the Zarabanda, a 
baroque era dance characterized by emphasis on the second beats of the measure. 
The second movement features a Catalonian Sadana, an animated dance in 2/4 meter, 
traditionally accompanied by a wind band. In the third movement, based on an 18th 
Century Aragonian folk dance, we hear the likeness of castanets, of guitar-like strumming 
and a distinctive four-note descending base line.

Beethoven: Sonata in A Major for Piano and Cello, Op. 69 (1808) This, 
the third of Beethoven’s five cello sonatas, was composed during his middle period. It is 
notable that the virtuosic instrument, in this case the cello, does not play a subsidiary role 
to the piano as was customary at the time. Thus, the first movement, which is written 
in sonata form, opens with the cello alone presenting an expansive melody. The piano 
then enters with a flourish. A short bridge passage leads to the second subject featuring 
rising scales and downward arpeggios, a theme shared in turn by the two instruments. 
The recapitulation features the cello accompanied by running triplets by the piano. There 
is no slow movement in this sonata, the second movement being a scherzo in the tonic 
key of A minor, with a contrasting trio in A major. It is notable for its prominent use 
of off-beat accents. The finale opens with a slow introduction, one might say in lieu of 
that missing slow movement. This shortly gives way to the true Finale, Allegro vivace 
again in sonata form, with the cello introducing both first and second subjects, to be 
subsequently shared with the piano. The movement concludes with an expressive coda. 

~ Program notes by Susan Jacobs


