About the Artists

Jonathan Crow has been Concertmaster of the Toronto Symphony Orchestra (TSO) since
2011. A native of Prince George, British Columbia, Jonathan earned his Bachelor of Music
degree in honours performance from McGill University in 1998, at which time he joined the
Orchestre symphonique de Montréal (OSM) as Associate Principal Second Violin. Between 2002
and 2006, Jonathan was the Concertmaster of the OSM; during this time, he was the youngest
concertmaster of any major North American orchestra. Jonathan continues to perform as guest
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concertmaster with orchestras around the world, and has also performed as a soloist with most

major Canadian orchestras. He is Associate Professor of Violin at the University of Toronto and, Celebrating 43 Yeal"S!

since 2016, has been Artistic Director of Toronto Summer Music. An avid chamber musician,
he has performed at chamber music festivals throughout North America, South America, and
Europe. Jonathan is a founding member of the JUNO Award—winning New Orford String Quartet,
a project-based ensemble dedicated to the promotion of standard and Canadian string quartet
repertoire throughout North America.

Philip Chiu is acclaimed for his brilliant pianism, sensitive listening, and a stage presence that
eschews the hermit-pianist image in favour of openness, authenticity, and connection with
audiences. Inaugural winner of the Mécénat Musica Prix Goyer, Philip has become one of
Canada’s leading musicians through his infectious love of music and his passion for creation
and communication. Philip concertizes extensively as soloist and chamber musician and has
performed solo recitals and chamber music concerts in most major venues across Canada, as well
as concert halls in France, Japan and the United States. Chamber music partners have included
James Ehnes, Emmanuel Pahud, Regis Pasquier, Roland Pidoux, Noah Bendix-Balgley, Bomsori Kim,
Johannes Moser, and the New Orford String Quartet, and of course, his long-standing violin-piano
duo with Jonathan Crow. Philip is a veteran touring artist of Prairie Debut, Jeunesses Musicales
Canada, and Debut Atlantic, having toured the country |4 times with their generous support.
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Programme

Violin Sonata No. 2 in A Major, Op. 39 Louise Farrenc
I. Allegro grazioso (1804-1875)
IIl. Scherzo.Allegro
. Adagio

IV. Finale.Allegro

Méditation” from Thais Jules Massenet
(1842-1912)

Homage to Heifetz

*  Brasileira from Scaramouche (arr. Jascha Heifetz) Darius Milhaud
(1892-1974)
*  Beau Soir, L.6 (arr, Jascha Heifetz) Claude Debussy
(1862-1918)
*  Excerpts from An American in Paris George Gershwin
(arr. Jascha Heifetz) (1898-1937)
Intermission
Violin Sonata No. | in A Major, Op. 13 Gabriel Fauré
l. Allegro molto (1845-1924)
[Il. Andante
1. Allegro vivo

IV. Allegro quasi presto

Programme Notes

Farrenc: Violin Sonata No. 2 in A Major, Op. 39 (1850) Louise Farrenc,composer,
pianist and teacher; was until the 20 century the only woman to hold a permanent
position at the Paris Conservatoire. She was well-respected in her time, and this sonata
No 2 was first performed by Joseph Joachim. Berlioz once described her orchestration as
“a talent rare among women!” She fell into oblivion until being recently rediscovered. Her
music is approachable and a reflection of her times in its stylistic variety. Thus, although
the Scherzo, a playful dance, is distinctively Farrenc, the opening of the second movement
of this sonata is reminiscent of Beethoven’s Spring Sonata, and the final movement reflects
late 8th century classicism.

Massenet: “Méditation” from Thais (1894) This French composer of the
Romantic era is best known for his operas. He studied and later taught at the Paris
Conservatoire.“Meditation” was written as an orchestral entr’acte performed between
scenes of the opera Thais. It was later arranged for solo violin and has been played by
many preeminent violinists. Indeed, it is far better known today in this format.

Milhaud: Brasileira from Scaramouche (1937) Milhaud studied/taught at the
Paris Conservatoire. He was a prolific composer and a member of Les Six, a group
created as a reaction against German Romanticism and Impressionism. He was also
greatly influenced by Jazz and Latin American music. Thus, the Brasileira is in rumba
tempo. Milhaud originally wrote it for two pianos, rearranged it for saxophone and
orchestra, then for clarinet and orchestra. Tonight, we are to hear it arranged for violin
by Heifetz.

Debussy: Beau Soir, L.6 (1877) Debussy is regarded by many as the first
Impressionistic composer. He was admitted to the Paris Conservatoire at age |0, initially
studying piano but then composition.VWhen he was still in his teens, Debussy wrote Beau
Soir, a synonymous poem by Paul Bourget to be performed by voice and piano.

Gershwin: Excerpts from An American in Paris (1928) As a young person,
Gershwin studied piano with the noted instructor Charles Hambitzer. After leaving
school at |5, he worked in the music industry and as a piano accompanist to popular
singers. He also started to compose music. In the mid 1920’s, he moved to Paris and
applied to study first with Nadia Boulanger and then with Ravel, both of whom refused
to accept him on the grounds that they did not wish to be responsible for ruining his
jazz-influenced style. It was at this time that he composed the piece we are to hear.

Fauré: Violin Sonata No. | in A Major, Op. 13 (1875) At age 9, Fauré attended
the Niedermeyer music college in Paris. He trained, first under Niedermeyer and then
Saint-Saéns, to be a church organist and choirmaster, a career that left little time for
composing. It was during his summer vacation that this sonata was composed. It’s
subsequent premiére, with Fauré himself playing piano, was a great success. Saint- Saéns
commented that “This sonata has everything that will seduce the gourmet: novel forms,
exquisite modulations, uncommon tone colours, the use of the most unexpected
rhythms.” The opening Allegro is in sonata form, the first theme of which is played by
the piano.The violin then plays a variation on this theme, before introducing the second
theme. The recapitulation rises to a fortissimo and ends in a spirited coda. The second
movement opens darkly with the violin “singing” a barcarolle, a traditional melody of
Venetian gondoliers. A spirited dialogue between the two instruments subsequently
resolves into a second barcarolle played by the piano, finally to end in a bright mood of
D major, again featuring the violin. The third movement, a scherzo, opens with intricate
rhythms and pizzicati, followed by a lyric Trio in F# minor. The finale features loud
outbursts and syncopated rhythms, against an underlying “dolce” mood. It culminates in
a glorious and virtuosic coda.

~ Program notes by Susan Jacobs



