
The Artist
Ana Vidovic

Known for her beautiful tone, precise technique, well-defined phrasing and thoughtful 
artistry, Ana Vidovic is an extraordinary performer taking her place amongst the 
elite musicians touring internationally. Her career to date includes recitals, concerto 
engagements and festival appearances in Europe’s cultural destinations, such as 
Amsterdam’s Concertgebouw, Vienna’s Musikverein and King’s Place in London. She has 
also toured Australia, Brazil, Israel, Japan, Korea and North America.

Born in Croatia, Ana Vidovic started playing guitar at the age of 5. At the age of 11 
she was performing internationally, and at age 13 she became the youngest student to 
attend the prestigious National Musical Academy in Zagreb where she studied with 
Professor Istvan Romer. She subsequently graduated from the Peabody Conservatory, 
Baltimore, where she studied with the legendary guitarist Manuel Barrueco.

Ana Vidovic has won an impressive number of prizes, including first prizes in the Albert 
Augustine International Competition in Bath, England, the Fernando Sor Competition 
in Rome, Italy and the Francisco Tárrega Competition in Benicàssim, Spain. She has 
recorded a number of successful CDs and concert DVDs, and has been featured in 
three television documentaries by the eminent Croatian film director Petar Krelja.

Chamber Music Kelowna wishes to thank Canadian Western Bank  
for their support of this performance.

Ana Vidovic, Guitar

Friday, March 11, 2022 at 7:30pm 
Mary Irwin Theatre

Rotary Centre for the Arts
Kelowna

Chamber Music Kelowna thanks the following for their support:

Founded in 1979, Chamber Music Kelowna presents an 
annual classical chamber music concert series featuring 
acclaimed Canadian and international artists; facilitates 
youth outreach programs; provides scholarships for 
young aspiring musicians, supports emerging artists; and 
showcases the work of Canadian composers.
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Program

Flute Partita in A minor, BWV 1013  Johann Sebastian Bach
(Transcribed by Valter Despalj) (1685-1750)
 1.  Allemande
 2. Corrente
 3. Sarabande
 4. Bourrée angloise

Introduction & Variations on a Theme by Mozart,  Fernando Sor
Op. 9 (1778-1839)

Grande Ouverture, Op. 61 Mauro Giuliani
(1781-1829)

Intermission

Sonatina  Federico Moreno Torroba
 1.  Allegretto (1891-1982)
 2.  Andante
 3.  Allegro 

Una Limosna por el Amor de Dios  Agustin Barrios Mangore
  (1885-1944)

El Marabino Antonio Lauro
Vals Venezolano No 2  (1917-1986)
Vals Venezolano No 3

Gran Sonata Eroica, Op. 150  Mauro Giuliani
  (1781-1829)

Program Notes
Bach: Flute Partita in A minor (transcribed Despalj). From 1717 to 1723 Bach was 
Kapellmeister at the Calvinist court in Cöthen. Nonetheless, he was commissioned to write many 
secular works, this flute partita among them. It is a baroque dance suite, the opening movement 
of which is a highly ornamented Allemande. The second movement, in triple time, opens with 
vigorous leaps but, true to its designation Corrente, subsequently takes on the character of 
a running stream of sixteenth notes. It is followed by a slow and stately Sarabande. The work 
concludes with a Bourrée angloise characterized by its lively short-short-long rhythm. 

 
Sor: Introduction & Variations on a Theme by Mozart.  Sor wrote this after attending 
the first performance of Mozart’s “The Magic Flute” in London in 1819. The piece is based on 
a melody taken from the end of act one; it comprises an introduction in E minor and a theme 
in E major, which is followed by five increasingly fast and complex variations. 
 
Giuliani: Grande Ouverture. Guiliani was himself a great guitar (and cello) virtuoso. 
Although he was born in Italy, he subsequently moved to Vienna (1806-1819), it is said so as to 
“escape” the domination of opera in his country of birth. Although this work opens with a slow 
introduction in A Minor, it subsequently establishes the dominant key of A Major. True to the 
form of much Viennese music of that era, the work is in Sonata form – characterized by two 
introductory contrasting themes, a development and modulation and, finally, a recapitulation of 
the original themes in their home key. 
 
Torroba: Sonatina. The Spanish composer Torroba came to the attention of guitar 
virtuoso Segovia as being the first guitar music composer of note who was not himself a 
guitarist. As such, Segovia recorded the first movement of this Sonatina in 1927. His music, 
which draws on Iberian folk elements, was likened by Segovia to a “miniature orchestra”: the 
first movement’s opening fanfare (the brass section), followed by a lyrical second theme (the 
strings). As suggested by its name, this work is in classic form – first movement sonata, second 
movement aria, and third movement rondo.  
 
Mangore: Una Limosna por el Amor de Dios. Born in Paraquay, but living in El Salvador, 
this is Mangore’s last composition (he died shortly afterward). It is said to have been inspired 
by a beggar knocking at his door to request money for food. “An Alm for the Love of God”. 
The knocking is emulated by the repetitive left-handed plucking, a counterpoint to the melodic 
line played by the right hand - a line that is remarkable for its extensive use of tremolo, a rapid 
multi-fingered plucking of a single string which enables the guitar to modulate the volume of 
a given note. 
 
Lauro: El Marabino, Vals Venezolano No 2, Vals Venezolano No 3. The Venezuelan 
Lauro initially studied piano and composition, but later concentrated his attention on the 
guitar being, as he was, determined to celebrate his nation’s cultural heritage. These waltzes 
draw on the music of the local indigenous, the Spanish, and the African populations. As such, 
they feature a unique syncopation whereby two measures of 6/8 become a single measure of 
3/4 (a hemiola). 
 
Giuliani: Gran Sonata Eroica. In 1821, Guiliani wrote to the music publisher Ricordi that 
he had composed a work of “large volume”, and “in a style never heard before”. Was this the 
Gran Sonata Eroica? Perhaps. He would certainly have been familiar with Beethoven’s Eroica 
symphony. However, given that Guiliani’s work was not published until 1840, eleven years after 
his death, questions remain as to whether it was composed, at least in part, by someone else.

Susan Jacobs



Program

Flute Partita in A minor, BWV 1013  Johann Sebastian Bach
(Transcribed by Valter Despalj) (1685-1750)
 1.  Allemande
 2. Corrente
 3. Sarabande
 4. Bourrée angloise

Introduction & Variations on a Theme by Mozart,  Fernando Sor
Op. 9 (1778-1839)

Grande Ouverture, Op. 61 Mauro Giuliani
(1781-1829)

Intermission

Sonatina  Federico Moreno Torroba
 1.  Allegretto (1891-1982)
 2.  Andante
 3.  Allegro 

Una Limosna por el Amor de Dios  Agustin Barrios Mangore
  (1885-1944)

El Marabino Antonio Lauro
Vals Venezolano No 2  (1917-1986)
Vals Venezolano No 3

Gran Sonata Eroica, Op. 150  Mauro Giuliani
  (1781-1829)

Program Notes
Bach: Flute Partita in A minor (transcribed Despalj). From 1717 to 1723 Bach was 
Kapellmeister at the Calvinist court in Cöthen. Nonetheless, he was commissioned to write many 
secular works, this flute partita among them. It is a baroque dance suite, the opening movement 
of which is a highly ornamented Allemande. The second movement, in triple time, opens with 
vigorous leaps but, true to its designation Corrente, subsequently takes on the character of 
a running stream of sixteenth notes. It is followed by a slow and stately Sarabande. The work 
concludes with a Bourrée angloise characterized by its lively short-short-long rhythm. 

 
Sor: Introduction & Variations on a Theme by Mozart.  Sor wrote this after attending 
the first performance of Mozart’s “The Magic Flute” in London in 1819. The piece is based on 
a melody taken from the end of act one; it comprises an introduction in E minor and a theme 
in E major, which is followed by five increasingly fast and complex variations. 
 
Giuliani: Grande Ouverture. Guiliani was himself a great guitar (and cello) virtuoso. 
Although he was born in Italy, he subsequently moved to Vienna (1806-1819), it is said so as to 
“escape” the domination of opera in his country of birth. Although this work opens with a slow 
introduction in A Minor, it subsequently establishes the dominant key of A Major. True to the 
form of much Viennese music of that era, the work is in Sonata form – characterized by two 
introductory contrasting themes, a development and modulation and, finally, a recapitulation of 
the original themes in their home key. 
 
Torroba: Sonatina. The Spanish composer Torroba came to the attention of guitar 
virtuoso Segovia as being the first guitar music composer of note who was not himself a 
guitarist. As such, Segovia recorded the first movement of this Sonatina in 1927. His music, 
which draws on Iberian folk elements, was likened by Segovia to a “miniature orchestra”: the 
first movement’s opening fanfare (the brass section), followed by a lyrical second theme (the 
strings). As suggested by its name, this work is in classic form – first movement sonata, second 
movement aria, and third movement rondo.  
 
Mangore: Una Limosna por el Amor de Dios. Born in Paraquay, but living in El Salvador, 
this is Mangore’s last composition (he died shortly afterward). It is said to have been inspired 
by a beggar knocking at his door to request money for food. “An Alm for the Love of God”. 
The knocking is emulated by the repetitive left-handed plucking, a counterpoint to the melodic 
line played by the right hand - a line that is remarkable for its extensive use of tremolo, a rapid 
multi-fingered plucking of a single string which enables the guitar to modulate the volume of 
a given note. 
 
Lauro: El Marabino, Vals Venezolano No 2, Vals Venezolano No 3. The Venezuelan 
Lauro initially studied piano and composition, but later concentrated his attention on the 
guitar being, as he was, determined to celebrate his nation’s cultural heritage. These waltzes 
draw on the music of the local indigenous, the Spanish, and the African populations. As such, 
they feature a unique syncopation whereby two measures of 6/8 become a single measure of 
3/4 (a hemiola). 
 
Giuliani: Gran Sonata Eroica. In 1821, Guiliani wrote to the music publisher Ricordi that 
he had composed a work of “large volume”, and “in a style never heard before”. Was this the 
Gran Sonata Eroica? Perhaps. He would certainly have been familiar with Beethoven’s Eroica 
symphony. However, given that Guiliani’s work was not published until 1840, eleven years after 
his death, questions remain as to whether it was composed, at least in part, by someone else.

Susan Jacobs



The Artist
Ana Vidovic

Known for her beautiful tone, precise technique, well-defined phrasing and thoughtful 
artistry, Ana Vidovic is an extraordinary performer taking her place amongst the 
elite musicians touring internationally. Her career to date includes recitals, concerto 
engagements and festival appearances in Europe’s cultural destinations, such as 
Amsterdam’s Concertgebouw, Vienna’s Musikverein and King’s Place in London. She has 
also toured Australia, Brazil, Israel, Japan, Korea and North America.

Born in Croatia, Ana Vidovic started playing guitar at the age of 5. At the age of 11 
she was performing internationally, and at age 13 she became the youngest student to 
attend the prestigious National Musical Academy in Zagreb where she studied with 
Professor Istvan Romer. She subsequently graduated from the Peabody Conservatory, 
Baltimore, where she studied with the legendary guitarist Manuel Barrueco.

Ana Vidovic has won an impressive number of prizes, including first prizes in the Albert 
Augustine International Competition in Bath, England, the Fernando Sor Competition 
in Rome, Italy and the Francisco Tárrega Competition in Benicàssim, Spain. She has 
recorded a number of successful CDs and concert DVDs, and has been featured in 
three television documentaries by the eminent Croatian film director Petar Krelja.

Chamber Music Kelowna wishes to thank Canadian Western Bank  
for their support of this performance.

Ana Vidovic, Guitar

Friday, March 11, 2022 at 7:30pm 
Mary Irwin Theatre

Rotary Centre for the Arts
Kelowna

Chamber Music Kelowna thanks the following for their support:

Founded in 1979, Chamber Music Kelowna presents an 
annual classical chamber music concert series featuring 
acclaimed Canadian and international artists; facilitates 
youth outreach programs; provides scholarships for 
young aspiring musicians, supports emerging artists; and 
showcases the work of Canadian composers.

www.chambermusickelowna.ca

Chamber
Music Kelowna
Society

Celebrating 42 Years!

Chamber
Music Kelowna
Society

This Concert Sponsored By


